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Music Mood Visualization
Based on Quantitative Model of Chord Perception

TakasHI X. Fujisawa, ™t Mrrsuaki Tant, !
NORIKO NAGATAT! and HARUHIRO KATAYOSET!

In this study, we note chordal structure as the factors determining the musi-
cal mood, and suggested the model for calculating the mood scores (dissonance,
tension and modality) from the chords. The model was implemented for the
system which is describing the mood scores as various color patch.
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Fig.1 The outline of the proposed system.
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Fig.3 Mapping to the CMYK color space.
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