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Chord Character Evaluation Model Based on Harmoniousness:
Application to Image Explorer System by Music Mood Color
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1 Psycholphysical Function of Chord Perception
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2 Approximate Function From Weighting of a Harmonic

Overtone
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maj min  dim aug  sus4
3 Principal Triads
% 1 Calculation Result of Harmoniousness
Chord mayj min dim aug sus4

Comp.1(Hz) 261.6 261.6 261.6 261.6 261.6
Comp.2(Hz) 329.6 311.1 311.1 329.6 349.2
Comp.3(Hz) 392.0 392.0 370.0 415.3 392.0
fo 65.3 130.7 61.7 65.9 130.7
H 0.6992  0.6626 0.3842 0.4261  0.6627
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4 Evaluation Results of Chord Brightness
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