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The method of composition for the sound installation work "Nervous nest"

Saburo Hirano
224 Shisei-ryo, 6051 Kamigaya-cho, Hamamatsu-city 432, Japan

I presented the sound installation work "Nervous nest" at the music session of Japan music and
computer science society summer symposium '92. I like to describe mainly of the connection
between the concept and sound system of this work .

"Nervous nest" is an interactive work that consisted of synthesizers, sensors, loudspeakers and
a computer. Synthesizers ,controled by the computer, make sound in response to the ambient
sound and the movements of audiences. The system software that describes the synthesizers'
response is written in "MAX" . And it is written in consideration of nest's behavior .
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AUDIO(Stereo) Synthesizer MIDI Convertor
AUDIO(Mono) TX81Z * 2 (YAMAHA) DRM-1(KORG)
MIDI Interface Mixer
MIDI Transport(PASSPORT DESIGN) MVS802 * 2 (YAMAHA)
Computer Amp & Speaker
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(1) MAX Development Package by Miller Puckette and David Zicarelli



