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It is true that hitherto many studies have been researched about the relation between music structure and perfor-
mance structure in the area of- music interpretation or automatic performance system,but some problems are remained
to describe the relationship more clearly. This demonstration indicates that how musicians use performance param-
eters which are related to score information by using Two Finger Piano. Two Finger Piano is a simulating model to
produce music performance on music score in the control of performance parameters. In this paper,we will describe
about the relationship between music structure and performance structure and attempt to extract some problems.
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