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Concurrent Episode Control Method
for Entertainment of the Story Type

Eriko MIURA Jin KOUMURA Atsushi NAKANO Junichi HOSHINO
University of Tsukuba,
Graduate School of Systems and Information Engineering

Abstract - In this paper, we propose a method to control concurrent episode for
interactive storytelling. To keep the storyline while dealing with interference or
an interaction immediately, it is necessary to change story constitution
depending on the situation in entertainment contents that took in characters
who act actively. In this research, we make it possible to control the progress of
episode in free timing in the control model that plural episode segments
progress at the same time.When another episode is inserted in an episode
progress, we can change plural episode segments progressing at the same time
depending on the situation by inserting interruption processing and return
processing.
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