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A Supporting Method to Extract Rules for Melody Creation
in Music Composition and Improvisation

Kazushi Nishimoto and  Kenji Mase
ATR Media Integration & Communications research Laboratories

A lot of research effort has been made on extracting rules for music expression. However,
the resulting methods have dealt only with music pieces previously composed, and hence their
functions to extract rules on pitch structure have been insufficient. Therefore, it is impossible
to apply them to obtain rules in terms of how a music piece should be structured. In this paper,
aiming at support in the creation of novel melodies, the authors propose a method of extracting
rules by analyzing melodies based on the functions of notes that affect human emotions.
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