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Fig. 2. Inkjet printer for sublimation transfer (left) and
thermal transfer device (right).
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Fig. 1. A scene from "Sound of Ikebana."
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Fig. 3. Correspondence between Kimono
and paper pattern.
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Fig. 8. Silk fabric
on which the design was printed.
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b. FEAm Fig. 9. Developed Kimono featured
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