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On the reckless challenge of how to invite the melody
listened to on the other side to this side

YOICHI NAGASHIMAT!

Abstract: 1t all started when the author noticed that the student in my seminar recognized a certain melody, which is familiar to
many Japanese people and often heard, as a different melody with a different beat. The author agreed with this sense, and from
there he began to consider the possibility of creating a trial-and-error drum and bass accompaniment, but as a constraint, we
decided not to modify the melody of the original. The report will be presented in about three weeks at the Japanese Society for
Music Perception and Cognition and the Acoustical Society of Japan's Music Acoustics Research Meeting under the title "Toward
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the Realization of 'l Hear It This Way"'.
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