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1. ELC®IC

B HWIEENIZIERIREIZBAAA U TV T MR
RRCBIIE L7 K DI b o3 e el 22 O #ipH %
[ERPE DHIFH ) &R, AFHSCTIE 2 DOMEF 2T 5 [H
R OHIFHOIRD BN ERHANTRT. Zo%Nizky 2%
D FEREDHEPH DEIMEED S THEAREL 72 5. ZDZ
L, b b OEETILEE O R Bk D & B FiE (I
W, HH, BROMEELEREY) CERARERE RS2,

AT, FRHE ORI DR 8\ % JARER A 1 >~
TS . 2 EOHBFERMAEGDLYE (fL & f2, f2o > f1) 1,
WEEY U TR 2 DOEBTRTZENTES. f
CJEIRBEEEE Af THD. ZIZT, LIERTRE, 1D
ERIF b O ERBBERITI NS, fL 1F2F2MED
FERBEEBRERLTWS., 2% 0, 2E0OREEDIRS %
WiE, EBUERE £ & BEBEEE A D2 DDOEBDH
B LUTRHTHILNTES.

2. EFRMOSEEDN - RKE

E4XINET, 2 DOMZFIZHT B RO HIPH DR
DENEIEIEL L & Af THIELTER (1), 2], [3].
IS DORIZETIX f1 = 100 Hz, 200 Hz, 800 Hz 8 L U
FRIFATRERHHED Af THIE M ThN. ZOFER, A
R R 2 S TRIFEVERTH 20 B OW|E L b
U T ZRho I Titse &8\ [4], [5), [6], [FIREM: o b
DIRZBVEMEARATRT Z L ICWDTHRIILZ. K1k
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AR DFIFH D Af 125 2 [FRE#R % f1 = 100 Hz, 200
Hz, 800 Hz &b Z2iz7ay LD TH B, Af il
octave (logy(f2/f1)) TREINT WS, FIRFMEDHIFED
X Af OHEIME & HIZABITMLTL, FOVTERPH»IZE
A9 5. RO SOMNBEIX fLIZKDELRS, LrLAE
Mo, Af % BET RN O FEREEEE R BT & 2 B 5LHIRIE
Az (Bark) THRT &, B 2R T L5102, HFrmDfiiEldy
D fLIZNUTH Az~ 05 Bark £ %45 [3]. F£7z, Fisik
D AEDERRE f1 XD ST Azl TR 3T 5. i
REDEROERIT fL OBINE & HIZF DM E KT T
5. R 1L BERHIRD ST X — 2B X O ONEZ
ARLUTWD,

3. FERMOSEEOHK

2T, FAREOHIFHOBRE f1 BXLT Az OBEKE L
THRT. INEFTRTEZ &S, FARMEOHPHOBIEIE
Az Bl LCTRREBEEMRE LRER»SRS. 22T, ZOH
BEYE (2,y) TEDBIUTD 2 oDHEEKHTES.
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R1 & f1ICNT B AREDOHPE-Az O FEHHRO TR - LA RORES & OO ALiE
(y = Bo + B1x).
Descending part Ascending part Breakpoint
Ji Bo B1 B x y
100 48.079 -62.784 16.366 0.568 0.501 16.651
200 42.959 -66.403 15.295 0.441 0.414 15.478
800 41.696 -50.442 14.639 0.179 0.535 14.734
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B2 [REORI-A> OE (Bark #).

alAz—xz)+y, Az<z
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Az >x

ZIZT, R 1IOFHEDENSEHEE 5T, 2 =05,y =15.6
DEZEE-. B o X, K2 DFEEERED fL 1I2hrbs
FTIRFEF-HIT D22 ehs, ks X (1) 0E -2z
FK 1 TRINSG FHEEMRCB/NFETHIFT S Z 212k
D, a=-56%1F7=. BB TROLLYNELDADER
DIEXIE, M2 TRENDEIIT fLITk->TEATS. H
RROENZFEE\IRIZE D, BT U TR OEMA %577,

B = [9(f1/kHz) + 0.6] 1. (2)

DETHenmHeX 2 28 1) tfRATEZ L
T, MA%E7%.

—56(Az — 0.5) + 15.6, Az <05
[9(f1/kHz) + 0.6]"'(Az — 0.5) + 15.6, Az >0.5
(3)

EROFE—-RKIFID XSty v InicEi 5.
—56Az + 43.6 (4)

ZDRIT f, = 100 Hz, 200 Hz, 800 Hz % 5 2 T Az il |
T7ay bUAbONH 3 TH5S. X 2 OEHRE X OHE
E (A2 | AT
4. R

Tz, FREMEOHFOIRS E\WE IR R X 1 > T3
B BHROBEHIZEII U7, BRI f (kHz) BE U Az
(Bark) #Z#& U, THERE ERER? S35, Falk
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Az (Bark)

B3 3 (3) 12 &3 FIKHEDIEIE-Az DRI

0.5Bark TH 5. ZOHENIZLY, HEEHOSDE2FD
JABEEMAG DRI U CHREOHPEZGE T2 Z & a8
TE 3.
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