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Abstract A large number of music resources are provided in the world-wide scope. In this paper, we propose a novel music
database system equipped with a musical knowledge base that assists database processing automatically by providing formal
intelligence about music. The musical knowledge base sets appropriate parameters for database processing. It offers an easy
and intuitive mechanism for general users to retrieve musical compositions. One of the most significant advantages of our
database system is that it supports various combinations of media analysis functions that are stored in the knowledge base.
This system makes it possible to express users’ intensions to retrieve music data as a combination of query sequence and its
interpretation methods. We show several experimental results to clarify the feasibility of our method.
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