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Rhythm grant technique based on the relationship
of a pitch pattern and the rhythm pattern
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Using 6,202 pieces of European music in 8,456 pieces in Essen folksong collection, I analyzed pitch and relations of the rhythm
and found each characteristic. Particularly, I performed a rhythm grant using an entry, the characteristic about the relations of

three consecutive notes and performed rhythm control.
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(a) I take 3 chains while moving a note one by one
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Figure 1 An analysis method and control method in this study
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Figure 2 4 chains pitch pattern and rhythm pattern(definite)
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Figure 4 3 chains pitch pattern and rhythm pattern(definite)
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Figure 5 pitch pattern and rhythm pattern of 3 chains
(stochastic)
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Figure 6 Original music and overall control (subject A)
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Figure 7 I control it only in original music and a rhythmical
thing (subject A)
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Figure 8 Original music and overall control (subject B)
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Figure 9 I control it only in original music and a rhythmical
thing (subject B)
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