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Summary:

We proposed the language class EMG, in order to express the morph structure which musical sequences using grammar, such
as a melody . And we implemented processing system "MAGIEnvironment" which analyzes and outputs the morph structure
using EMG from given sequence. In this system, in order to treat various sequences, even if it does not prepare a many rule
description, it is able to generate automatically the rule for which were suitable. We also tried to evaluate generated structure
in whether have restricted elements. It is able to obtain the structure in a complete sequence like score description.

In case sequence processing, time value is required strict value of the judgment of a repetition. However, by the input method
except on score, this element is not expressed completely. This has a great bad influence on the judgment of a repetition. If
flexible processing can be performed to this element, it will become possible to acquire the structure of a sequence from various
sources. This paper describes about outline of EMG, adaptive production process and evaluating structure. And also describes
method to presume structure from incomplete sequence.
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