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5. 20 HALHIDIIRIB X 7z Y = > 7 — B [30]
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fibi, VAL - fEd - RS & SO - &%
CIEHE) (2], [3], [18], [23], [25], [32] 72 EN K%
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DO MRFKE TH S GTTM (Generative Theory of
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HIRT 2 Z T, T O OBIEN 72 FEAME
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ED &SR B EED KT & EAMENRFS
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3 XA LANVARIZHT B join, meet HE [34], p.7
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GTIM DHEHZEDL 7 X —IVHH £ G &K
TZOMHMATHEL GTIM Z2HEL TW5 [17] &
T, BELORBENINETREINTE
72 [19], [22], [33]. HBEf U ARV E \Wo 7z
BEP SR 7 4 = —FRITH T IR IRE
XN TW3[10].

33 GTTM O#HEEFILE

BB MW EE R AT 2V —VDFEET 5 5
DD, D BRI FHER I LR TV — IV DSHHE
WL TWAZ ehs, ZhETI/AL—Y S
REIGARAR X TR AT 7 & — 3ROV TR D &
B BRI A S Nz [26], [32]. FHEHEE
ANDOFEFTE U TIFREF S %2 B ETEA
IR I NTE D, BIFHAIOBREG %2 3T A X
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TRALANVARERGD [12], [24] ¥, $£<
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KIFEA VR T2 —A[13] ¥ 300 fHD X1 LA
NUMRRERD T — 2 R—Z [11] ¥ b HET
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Melody C Melody D
Melody A Melody
A broken line in a time-span tree indicates
é ;e t— the branch has a special operator [nl, n2].
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