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Abstract: The UNESCO intangible heritage “Ningyo Joruri Bunraku” consists of three kinds of performers,
Ningyozukai(puppeteers) whom manipulated a single puppet, and the Zayi(chanters) and Shamisen musicians using a music
technique called Gitayiibushi to promote the story, which is called Sangyo and form the stage. In this study, we will analysis the
emotional expression mechanism through the unique Japanese Sangyo and Bunraku's refined stage composition principle, which
allows spectators to lyrically empathize emotions. From the analysis of music (Tempo) and movement in Bunraku, first, the tempo
of music and the movement of the puppet are in the pattern of “Jo-ha-kyii”, which is the speed classification of traditional Japanese
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performing arts. Then, it has been confirmed that the arc of the Animation Principle also appears in the emotional expression of

Bunraku puppet. The movement of Bunraku follows “Jo-ha-kyii

to express their emotions. Finally, it can be seen that from the

=

motion capture data example from Perfume, which uses the rhythm of Western music, they do not follow the “Jo-ha-kyii” tempo.
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