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Musique Concrete Production System
using Multi-Channel Spatialization

RYOSUKE NAKAMAT!

SHIGENOBU NAKAMURA

This paper introduces a rendition system called “GURURI,” which carries out multi-channel spatialization in live performances
using sound movement and recorded sounds. It projects images that expresse sound movement and other sound information on a
screen. On the basis of this relation between visual and auditory information, the audience can concentrate on a sound space.
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