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Letters as Input Information for Improvisation
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This paper introduces two music creation software, “ Oto no Shirabe,” and “ Moji Music.” “ Oto no Shirabe ” enables users to
draw letters by playing a MIDI keyboard, while “ Moji Music ” allows letters to appear on the screen when users type letters
themselves. In both software systems, letters that appear on the screen function as figures and not symbols. Nevertheless, these

figures can add meaning to music in a similar manner as symbols.
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