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Evaluating the Encounter of CG Animations with Traditional Theater
Collaborating in Performance:

Creating “Sleep No More, Lady Macbeth” on a Noh Stage

Asako Soga
Faculty of Science and Technology
Ryukoku University
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Faculty of Science and Technology
Ryukoku University
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Our goal is to use motion data and CG technologies for performances. We created a new Noh-style
performance which employed our motion archive and a choreography simulation system. One
challenge in this performance was to create collaborative scenes of real and virtual actors. Another
challenge was to create real-time composition of dance by manipulating one of the virtual actors to
dance according to the real actors. In this paper, we describe the method of choreographic
composition and our experience using the system within the rigid confines of the traditional Noh

theater.
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