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A music performance system
focusd on spatial expression

Musashi Nakajima'

I propose a music performance system which enables us to improvise the positions of
sound and share a performance of a synthesizer and so forth which has a lot of
parameters. Concretely, I classified a music performance system based on its roles and
elaborate a network model of these roles, then I implemented this model in software.
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3.1 OSC (Open SoundControl)
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