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A Method of Singing Synthesis from Lyrics Reading Speech

RyoTARO YAaMADAT! and TsuyosHr MoRryamaTl

We propose a method of synthesizing singing voice from reading speech. It
allows the user to read the lyrics of a song, divides the reading speech into
phonemes, and concatenates them into a singing voice while changing the du-
ration, the voice pitch, and the strength depending on the music. It also allows
the user to play with the singing method by providing picture drawing interface.
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Fig.1 General overview of singing synthesis.
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Fig.2 The method of singing unvoiced consonants.
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Fig.3 A schematic overview of the proposed method of online singing synthesis.
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Fig.4 The screenshot of the proposed system.
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Fig.5 Displaying interface of music information.
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Fig.6 Truncation of the preceding pose of the reading voice.
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Fig.7 Manual adjustment of the phoneme boundaries.
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Fig.8 Schematic overview of PSOLA.
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Fig.9 An example of editing of singing method.
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Fig.10 Music used in the initial implementation of the proposed system.
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