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Route66:Musical-performance Support Tools
for Venue with Many Loud speakers

Tomota Nakamura' and Shigenobu Nakamura'

Musical compositions have the possibility of spatial production for our aural ability to
perceive sounds in 360° horizontal plane. The author has developed software called
Route66 for supporting musical performances that can possibly use the visualization of
space for this purpose. In this paper, we introduce and discuss Route66 and its working.
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