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Composer Identification from MIDI Data by Combination
Features of Pitch and Duration based on Musical Knowledge

Takashi Hasegawa, Takuya Nishimoto, Nobutaka Ono and Shigeki Sagayama
Graduate School of Information Science and Technology, The University of Tokyo

This paper describes features based on musical knowledge which are effective for composer
identification from classical MIDI files. The features consist of chords, expanse and thickness of
notes, musical intervals, thythms, and n-grams of intervals and rhythms. This paper also describes
methods for selecting significant features using contribution ratio derived from coefficients of
linear discriminants. A cross validation shows the features are part of indicators which describe
composer characteristics. Finally, relations among periods and areas which involved composers

are suggested using them.
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