B 8] X F 4

7 36— 9

BETFCANME - st 7-9

(2000. 1.

BEOSRL—23 0 XIBT H// 572/

NAIP AT L —— The Wall

ERFEE, PAEET
AT LT T —T 4 A

The Wall 1%, Ry —27 EDRIBZEE 2% v "R EL T, BAKARREICEE T3 ER8T
EDNA UM RAT L TEHD, ZEAEOERFLF YL NRITHMOBR, FRENAOBMERLE
ROVERFIAE Y /T DIENTE, BITHLUREENTU K VEETBEIENTES, F-. F
YRR UTHED E DEBE R L2 LV IERR TR, TLOBEL - S5 LT
ED, ATRL—a RN, e ORBEIER— LA L He DEBROEEELIR
FTHBIEITAET ET 248, The Wall iIZFIUTKTAVEDDEERLTVNVS,

Panoramic Paint System for
“Renga” Collaboration The Wall

Toshihiro Anzai”, Rieko Nakamura'

*media artist

“The Wall” is a virtual canvas system on the network, which allows multiple people to paint
simultaneously. Each painter can protect his/her working area while drawing and the canvas keeps
track of all the strokes. In a collaborative work, “The Wall” offers a solution to the two
contradicting desires, amalgamation of different expressions and distinction of individual

29)

identities.
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