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Measurement of Brain Activity while listening to Minimal Music

Yutra MORI Koj1 KAZAI and HARUHIRO KATAY OSE

We investigated humans’ brain activity while listening to the Minimal Music, which is
regarded to bring the flowing sensation to the listener’s mind. The experimental results sug-
gested that brain activity is more activated in the right DLPFC while listening to the Minimal

Music, compared with the other music genres.
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1 Minimal Music & gradual phase shifting process
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