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Active Music Listening Interfaces Based on
Understanding of Musical Audio Signals

Masataka Goto
National Institute of Advanced Industrial Science and Technology (AIST)

Abstract
by applying technologies for understanding musical audio signals. Toward this goal, we have built seven active music

This paper introduces our research approach aimed at enriching end-users’ music listening experiences

listening interfaces. Active music listening is a way of listening to music through active interactions. For example,
we have developed interfaces for skipping sections of no interest within a musical piece while viewing a graphical
overview of the entire song structure, for changing the timbre of instrument sounds during music playback, and for
browsing a large music collection to encounter interesting musical pieces or artists. These interfaces demonstrate the
importance of music-understanding technologies and the benefit they offer to end users.
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