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Activation of Information in Dialogue and Information of Pitch
Norihiro OGATA
Graduate School of Literatures and Linguistics, University of Tsukuba
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Abstract To treat dialogues properly, we must explicate the relation among contents of expressions,
the contenxts of expressions, and the informational states of the interpreters and the users of
the expressions which we call activatedness of information. The information about instruction
for getting the information about activatedness of information from dialogue can be encoded
in the word order, ellipsis, or pitch. In this paper, we tentatively focus on the relationship
between pitch, word order, and ellipsis and the activatedness of information. In the sequel, we
will observe some patterns of pitch of the expressions with activation of information in dialogue
deviated from the basic patterns of pitch .
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