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Yuusuke ARIYOSHI t Shinji SHIMOJO t f Hideo MIYAHARA {

" 1 Dept. of Information and Computer Sciences,
Faculty of Engineering Science, Osaka University

t tComputation Center, Osaka University

In this paper, we propose Hyperscore model, a structured hypertext model, to express a semantic
structure, annotations and relations in a musical score along with other musical structure such as
instrumental parts. In this'model, a musical score is represented as a form of a hypertext which has
nodes and two types of links, a structural link and a reference link. In the implementation, Hyperscore
model represents a schema of musical score database. which stores a structure of a musical score, a
role of a musical element, and annotations and relations to the musical elements. By querying this
database, we provide various views of musical structure in various abstraction level.
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