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A Report of
International Computer Music Conference '94

Haruhiro Katayose, Seiji Inokuchi, Y. Nagashima and T. Kanamori

Laboratories of Image Information Science and Technology

This paper reports the International Computer Music Conference 1994, held at Aarhus,
Denmark. More participants from the artistic side attended the ICMC than those from the
engineering side. The ICMC itself seemed to me that much attention was given to the artistic

event. From the another point of view, more efforts has been made for the maturity of
technology which have been proposed over the past this decade.
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