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Design of piano performances in structured expression
(MUSE revisited)
Taguti Tomoyasu
Applied Mathematics, Faculty of Science, Konan University

Music performance for critical listening is the realization of player’s musical interpretation well organized
both in global perspectives and in every local detail of expressive elements such as dynamics, agogics,
articulation, timbre, intonation, etc. This paper presents an experimental method to study the relation
of the intended musical expression with the perceptual effects to the listeners in the case of piano music.
Here, the piano performances are created by parameterized values of dynamics, agogics, articulation, shift,
and pedal depths. These expressive elements defined over different timespans are integrated hierarchically.
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