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A Study of Models for Inter-Process Communication in a

Compositional Environment with Multi-Media

Y.Nagashima*, Y.Yura**, Y Fujita***, H.Katayose*, and S.Inokuchi***

*Laboratories of Image Information Science and Technology,
**Kyoto College of Art, ***QOsaka University

This paper is intended as an investigation of a study for inter-process communication in a
compositional environment with multi-media. This project will be open to the public and will be
provided for artists who are creating multi-media arts. The platforms are SGI workstations
connected with networks and MIDI. We report on the latest situation of the development, and
discuss some kinds of models for inter-process communication.
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