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The Nature of the Standard Upbeat and
Performance Deviation Rules in the Beginning of Phrase

Yoko OGAWA, Tomoyasu TAGUTI, & Tadahiro MURAO
Tottori University, Konan University, & Aichi University of Education

The aim of our study is twofold: to clarify the nature of the standard upbeat, which
might act as a schema for both performers and listeners; and to examine the different
results of upbeat deviation rules as well as to find performance rules of intermediate
level between context and style dependent rules. By a preliminary survey, four patterns
of two-note combinations were identified to be typical upbeat groupings in total 500
passages that form anacrusis (from A. Corelli to J.B.M. Reger), picked up from a music
encyclopedia. They are: "upward fourth 1:2” (1:2 is the ratio of note values), "upward
fourth 1:1", "perfect prime 1:2”, and "perfect prime 1:1”. The experiment with pianists
to play these passages showed a general tendency that the upbeat had a lengthened
duration and the downbeat had a louder attack in all of these four patterns, where
"upward fourth 1:2" exhibited this deviation rule most clearly.
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