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Classification of Melodic Patterns
- A Method of Estimating Melodic Similarity and the Examples-

Masato YAKO Keiichi TSUCHIYA Toshinori ARAKI
Kyushu Institute of Design

A musical style is to be described as the interconnection among the melodic patterns
forming a piece in it. This paper proposes a method of estimating the similarity between
two melodic patterns extracted from pieces in a style and a method of mapping and
classifying those estimated patterns. The encoded data of pitch and time value
sequences are recognized as square waves ( length is pitch and width is time value ).
The differnence between two melodic patterns is estimated as that of the contour
between two square waves. We presume this method is helpfui for classifying shamisen
melodic patterns.
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