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A report of "MiniBioMuse-III" and Max4/MSP2

Y oichi Nagashima
Shizuoka University of Art and Culture

nagasm@computer.org

This paper reports the application and performances with new electromyogram
sensor called "MiniBioMuse-III". This sensor detects 16 channels (both arms)
of EMG and converts the information to MIDI signal. I will discuss the artistic
and technical points with Max4/MSP2 environment, and 1 will report my
workshop at CCMIX and my lecture in the international workshop on "Human
Supervision and Control in Engineering and Music" in Kassel.
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Aaron Copland (1900-1990)  Short Symphony

Toru Takemitsu (1930-1996) November Steps
for Orchestra with Shakuhachi and Biwa

Yoichi Nagashima (1958-)  Visional Legend
for Sho and Live Computer Music with Live Graphics

Ludwig van Beethoven (1770-1827) Symphonie Nr.2
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Part 1 : Japanese Traditional Music
“Tsurv no Sugomori" (Shakuhachi s0l0)

“"Midare” (Koto solo)
"Hirajyo no Choshi" (Sho solo)
"Ichikotsu" (Shakuhachi and Kota)

Part 2 : Expanded Traditional/Contemparary Music
"Bio-Cosmic Storm II" (BioSensor and live Computer)
“Visional Legend" (Sho, Graphics and live Computer)
"Getsuro” (Shakuhachi solo)

"tegoto” (Koto and live Computer)
“Japanesque Germanium" (all 4 players)
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