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Tonal impression effected by tonal organization
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Abstract: To the purpose of the influences of ratio of diatonic tones and
immediately tone of tonal transposition, We examined three indices of the tonal
judgment, impression evaluation(AVSM) and brain activity(EEG) for the short
musical piece. We found that this ratio can be a important factor to decide tonal
impression. Higher Difficulty of tonal judgment, larger amplitude of right
frontal area in EEG. We suggested that tonal organization can affect

physiological and psychological activities.
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