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A structural composition method of electro acoustic music -
a study of “Four tears”
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Abstract:

In this paper, about electro acoustic music piece “Four tears” which is composed by author, the
method for composition which is supported by composition tools was considered. The piece was
made by Csound and CMask which is a composition tool. Pieces were regarded as suite of blocks
which is made by sounds when CMask generates score files. It is an effective method that sound
blocks would be regarded a standard size of element of music piece, for composing with computer.
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