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Managing a text-critical database of J.S. Bach’s ‘Well-Tempered
Clavier II’ with a relational database

Tsutomu Fujinami Yo Tomita
School of Knowledge Science School of Music
Japan Advanced Institute of Science and Technology Queen’s University, Belfast

[Abstract] The text-critical database of J. S. Bach’s Well-Tempered Clavier IT (WTC-II) is enor-
mous in its size and rich in its content covering every subtle difference among manuscripts. The
objective of our project is to make the database accessible to people who are interested in the
variants of WTC-II. We employ the web-browser for the user to view the data and build the data
management system as a web application.
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