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Proposal of a system for supporting musical expressions
by making use of players’ beat
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Abstract This paper proposes a musical expression system which enables players to generate various
rhythms and melodies by tapping ihythms at will with regular beats. Most conventional systems have problems
in which musical control is highly restricted except for input timings. First, rhythms are restricted
Second, phrases and melodies aren’t developed in an improvisational playing. The authors solve these
problems by correlating input timings with generation of rhythm sequences and generating some melodies

depending on the duration of the beat in input time.
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