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This paper describes a system that estimates a chord label in real-time for sounds played with several electric guitars.
Authors had constructed a chord estimation system for MIDI signals in previous studied. They tried to estimate chord
labels considering the combination of pitch classes and validity of performed chord progression. Here, authors aim at
extending their previous system to be able to use in more practical situations, by dealing with acoustic signals instead of
MIDI signals. Performed pitch classes are estimated by converting input sounds into the PCP(Pitch Class Profiles) and
selecting strong pitch classes depending on intensity relations in these vectors. Finally, a chord label for performance is

estimated for obtained pitch classes.
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