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The Composition Process and Performance Interpretation of
the “Mozart-style” Piece

YOkKO OGAWA,* TADAHIRO MURAO,?? TOSHIE MATSUI, 13 14
MiTsuyo HASHIDA3:14 and HARUHIRO KATAYOSE!3 4

The purpose of this study is to analyze a compose process and an performance interpretation
of a new piece, My Mozart in Sentiment which was presented as a set piece of Mozart-style at
The 7th RENCON (Contest for Performance Rendering Systems), 25th to 27th Aug. 2008,
held in Hokkaido University. A composer, Murao tried to embody the “implication-realization
process” through note progressions, and a performer, Matsui tried to express the Mozart sound
reading musical sign. We, all audience have enjoyed the collaboration process and evaluated

the piece as a whole.
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