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VOUITAR: A Voice-to-MIDI System
with Guitar like User Interface

NAOKI ITou', KAZUSHI NISHIMOTO'!

VOUITAR is a Voice-to-MIDI system that employs a guitar like user interface. VOUITAR merges two kinds
of input; singing voice for obtaining pitch data and picking/cutting strings for obtaining rhythm data.
VOUITAR can input not only monophonic melody data but also chord backing accompaniment data: it
provides a function to add the 5 note to the input note to make it a power-chord by natural string cutting
performances. Using VOUITAR, the user can input his/her cool phrases as well as backings by the hot guitar-
like performances only if he can sing the phrases, even if he/she does not know fret positions of the guitar. We

evaluate VOUITAR with a guitarist.
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