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An Integrated Music Information System
-Music Transcribing, Reading, Performing and Appreciating Computer-

Seiji Inokuchi and Haruhiro Katayose
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The computer application is expected not only to technology but also to
art field. In music field, the studies to use computers for the assistance of
musican and cognitive modelling have been reported. This paper describes,
as one case of computer application to music, the intelligent music system
that can transform music into various media. The function of the system are
1) Transcription, 2) Score Reading, 3) Music Analysis, 4) Music printing and
5) Music Performance.
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