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Quantitative Research on Choreographic Intuition of Dance

Junko Boku
Japan Women's University

This study is aimed to analyse the intention of dance creation statistically which
is thought to be reflected in compositon of actions from her creative sketches
which is situated in the German Expressionism. In analysing statistically, I
extracted some factors of actions based upon data adjustment from both
linguistic and figurative sides.

As data was qualitative one, I used quantification. theory type 111 and cluster
analysis. As a result of my anaysis, it was made clear that there was a direction
of Effort Graf of Laban and that her treatments of solists and group dance were

distinguished.
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! Mary Wigman, 1886-1973, Germany
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