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ABSTRACT Author has been involved, since July 1999, in the development of a quality
speed-learning interactive multimedia e-learning contents in basic linear algebra for
- the working professionals and university students. This is a joint project with Center
for Digital Innovation, the University of California at Los Angeles (UCLA). Based on
its first edition (http:/www.cdiucla.edu/linearalgebra) two simultaneous lecture
sessions were held via the national Gigabit Network in February of this year. The
advanced multimedia user interface of the Internet requires more versatile content
developmental process. In this paper we report an unexpected perspective for the e-
learning contents development obtained from comparison with the movie production.

Based on this master perspective, the content script is now being rewritten.
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