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A Translation System of Braille-score from MusicXML

Gohei YUSAT Hiraku ADACHI™ " Toshiyuki GOTOH"
Naoyoshi TAMURA' and Yukikazu EMORI?

Abstract: Braille-scores play important roles for visual handicapped persons to
study and to transmit music information. A score description language, MusicXML,
based on XML is proposed to exchange music-score information via network, and
digital score information can be obtained through an Internet using the score viewer.
This paper describes an algorithm for analyzing Music-score represented by
MusicXML to generate Braille-scores. In this paper, we firstly discuss the syntactic
rule to analyze MusicXML and Braille-scores, a method to analyze and notify
unsupported score symbols, and the configuration of our prototype. Then we also
describe experimental results to verify the effectiveness of our approach.

Keyword: Braille-score, XML, MusicXML, Music-Score, Language processing
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