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Abstract
Famous music which gives us the immense emotion consists of various kinds of Kansei, for

instance, composer's, conductor's, player's, and so on. We have focused on the Kansei of the
composer, and we have evaluated music based on the description of musical score, which is
considered as the Kansei of the composer itself,

In our research, we have translated the music score to the sound using MIDI (Musical
Instrument Digital Interface) to realize the faithful rendition to the music score.

From the experimental results, it is clarified that-
i) almost all appreciators experience a similar emotion by each musical score, and
ii) the emotion among appreciators is consistent with the Kansei of the composer.
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