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A Creation Method of an Affective Value of Musical Piece
for Impression Search
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Needs to search systems for media data are also increasing, as various media information are digi-
tized. In this paper, we propose a creation method of affective value of music piece for impression
search. In general, the cost of fixing affective values is expensive, because affective values are results
of psychological experiments. We analyze a relation between an affective value and a feature value of
musical pieces. This feature value is defined based on contents of digital information such as Standerd
MIDI File. We derive a transformation from the feature value to the affective value. By using this

transformation, we can include new musical pieces into impression search system.
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