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Computational Support for Collective Creativity
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Abstract The goal of our research is to develop computer systems that support designers’ collective
creativity; such systems support individual creative aspects in design through the use of representations
created by others in the community. We have developed two systems, IAM-eMMa and EVIDII, that both
aim at supporting designers in finding visual images that would be useful for their creative design tasks. By
observing designers interacting with the two systems, we have identified three concepts that are important
for designing systems that support collective creativity.
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