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Table 1 List of stimuli
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Fi1#% @ : ritardando + The Virtuoso-Pianist. Part
1T by C.L.HANON

* Sonatine Nr.1 by
D.Kabalevsky

- (D2 by Liszt

FEH© - * The Virtuoso-Pianist. Part
accelerando/stringendo 111 by C.L.HANON

* Arabesque by C.Debussy
FH4® : ¥/ 853 F  + Wiener Marsch by
Fi+16 5y 5 75+8 sy C.Czerny
5 (o 20) * Prelude by F.Chopin
K@ : #iooiiE Y+ Traumerei by R.Schuman
IZBWTHEHIEA L+ Scaramouche by
72VE D D.Milhaud

Table 2 List of rhythmic pattern of stimuli
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quadratic functional)
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change (natural logarithmic,
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2.45,3,3.67,4.5)
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