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Analysis of the Comedy of Being Stupid Only at A Multiple of 3
Or A Number with 3 Using Emotion Movement Design Annotator
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In this manuscript, we report the results of annotating elements of emotion movement for the comedy of being stupid only for a
multiple of 3 or a number with 3 using the framework of symbolizing and analyzing time-series media called Emotion Movement
Design Annotator (EMDA). In the annotation, we also describe whether the performance prediction process by a viewer works or
not, and the difference in the results depending on the number of times of viewing. We also extend a label to improve the descriptive

power of EMDA.
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Figure 1 Annotation result for first watching the comedy of being stupid only at a multiple of 3 or a number with 3.
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Figure 2 Change of tree structure when Implication-

Realization process works.
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