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A Distributed Software Platform to Project Multiple Viewpoints

RISA KIMURA! TATSUO NAKAJIMA'

Abstract: The paper presents the design and implementation of a distributed platform to present multiple viewpoints. In the
proposed platform, multiple viewpoints are superimposed on the current viewpoint by using augmented reality technologies. The
hand/head gesture is used to control the viewpoints. Finally, we discuss some opportunities and pitfalls of the proposed platform.
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Various places’ sounds and eye views are gathered
in a distributed storage from the people in the places.

:)ﬁﬂffﬁi

Collectively Sharing
Peoples’ Eyes and Ears

1 CollectiveEyes DHEE

Figure 1 An Overview of CollectiveEyes.

A user listens to and sees the world’s sounds and eye
views. The chosen sounds and eye views are retrieved
from a distributed storage and presented to the user.
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Figure 2 Spatially Presentation Method
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Figure 3 Temporally Presentation Method
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Figure 8 An Overview of a Prototype Implementation
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