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Abstract: In recent years, it has become popular for individuals to transmit through the media, and along with this, the demand
for non-copyrighted music is increasing. However, it is difficult for general users who have no musical expertise or experience to
create songs from scratch. Therefore, we propose an automatic generation model of JAZZ improvisation using genetic
programming as a method of automatic composition by computer. Furthermore, we will construct a system that enables practical
use of this academic model in consideration of the growing demand for self-made music. It also enables the selection of existing
songs to be used as initial individuals in genetic programming, expanding the range of songs generated.
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<?xml version="1.0" encoding="UTF-8" standalone="no"7>
<!DOCTYPE score-partwise PUBLIC
"-//Recordare//DTD MusicXML 3.1 Partwise//EN"
"http://www.musicxml.org/dtds/partwise.dtd">
<score-partwise version="3.1">
<part-list>
<score-part id="P1">
<part-name>Music</part-name>
</score-part=>
</part-list>
<part id="P1">
<measure number="1">
<attributes>
<divisions>1</divisions>
<key>
<fifths>0</fifths>
</key>
<time>
<beats>4</beats>
<beat-type>4</beat-type>
</time>
<clef>
<sign>G</sign>
<line>2</line>
</clef=
</attributes>
<note=
<pitch>
<step>C</step>
<octave>4</octave>
</pitch>
<duration>4</duration>
<type>whole</type>
</note>
</measure>
</part>
</score-partwise>
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